The features of the formal content structure and functioning of the motif in works of writers belonging to different national literatures are defined. It is found on the material of the short stories of Sh.Kamal that the motives in the works of this Tatar writer act not as important narrative elements, but as semantic units identical to a theme and an artistic image. The connection of the motives in the story is not causal, but psycho-emotional.
between the motif and a character (hero), a theme, a chronotope were being investigated.
The theory of the motif, which has originated within the comparative method was formed in connection with the poetics of the plot. A. Veselovsky identifies the plot as "a combination of motives": "Under the plot, I consider a topic in which different positions -motives scurry about... The more complex a combination of the motives is... the more they are illogical and the more there are composite motives, the harder it is to suggest that with the similarities of, for example, two alike, mingled tales that arose by psychological spontaneous creation on the basis of identical representations and common basics. In such cases, a question about borrowing of the plot emerged in one nationality by the others may be raised in a particular historical time" (2, p. 305).
In the foreign literary tradition the motif became a subject of research in works of S. Thompson, R.Grubel, E. Frenzel, etc. (3, 4, 5, 6 ). E.Frenzel ("Motive der Weltliteratur") determines the motif as a situational element associated with the content of the text and acquiring specific implementation in the context, acting as a principal, a companion, or as an ornamental element. In "A Dictionary of Modern Critical Terms" a motif is considered as an element of the structure of text and speech: "The structure in its significant manifestations is a skeleton of the text, texture (speech) as, for example, meter and rhythmthat is its skin. But some elements can be compared with the muscles. For example, the motif is a structural element, so as it makes us see the images in a specific circuit, on the other hand, the motif is a speech element as it can be delaminated rhythmically. And finally, the motif is certainly a more meaningful element, rather than formal, because only the chain of motives, as a consistently interrupted integer, carries a unique meaning that the interpreter "collects". An unrepeated image will not be so important" (7, p. 100).
In the eastern poetics the theory of the motif evolved in connection with the notion of the canon. A.B. Kudelin, exploring the concept of the canon in medieval Arabic poetics, writes: "... under the motif in Arabic poetry, we understand that was called a ma'na ( pl. ma'ani ) by the medieval Arabian grammarians. It is a small generally degradable material particle of the topic" (8, p. 128) . He points to the stability of the motives of the classical Arabic poetry, noting that "ma'na is not just a thematic element of the classical Arabic poetry but a thematic model, an invariant, which in practice, obviously, can match a large number of specific individual author's implementations, options" (8, p.
130).
The theory of the motif in the eastern poetics is also closely connected with the concept of beauty, which has developed in the literatures of the ArabMuslim East. According to G.Gryunebaum, "beauty is an ornament arbitrarily applied on a developed poetic motif" (9, p. 161). Such a mechanical and too formal understanding of beauty as something contributed from outside led to the fact that the originality of the prose came to improvement and the better transmission of the traditional motives. In particular, in the eastern literatures it was considered that "the writer of each succeeding generation finds hidden connections between the elements of the motif, notices that the untapped opportunities to remove them to the fore and seeks to evoke in a listener or a reader the pleasure that is associated with the disclosure of the unknown and unexpected perception of the conceptual connections, i.e. the kind of pleasure that was marked < ... > in discussions about the metaphor, which Aristotle and the Arabs considered the "queen of jewelry"" (9, p. 162).
Ideas of stability, repeatability, integrity of the motif became decisive for his theory. The notion of a motif from the middle of the last century is associated with the personality of the author (with repetitive thoughts and feelings in one, several, or the totality of his works). These properties of the motif are universal for both "Eastern" and "Western" literatures. The motif of the way stands as a symbol of the protagonist's repentance, which is conscious of his cruelty to his mother. Such semantics of the way is universal: it is sufficient to point out numerous variations of the plot of "a prodigal son" ("a prodigal daughter") in the world literature. It is not the semantics of a motive, but its shape is specific. Mustafa's way home seems not only as a movement in space, but as a movement in time: the protagonist recalls his childhood in his mind, the moments when he was cruel to his mother floated out. The author, using the techniques of psychological analysis, reveals to the reader the emotional experiences of the protagonist. The narrative in this part of the story becomes subjective and dramatized simultaneously. The motif of the way acts in the story as a psychological one: it is important for the author to convey the emotional state of the hero during the journey, the conflicts he experiences.
An extremely dramatized culmination (Mustafa does not have time to ask forgiveness from his mother, who has died a moment before his return), is replaced by the denouement in which the motif of a snowstorm reappears. In the beginning of the story the motif of a snowstorm creates the mood of alarm and anxiety, which corresponds to the psychological state of the hero, his desire of going home to his mother at any cost. In the end, the mood of hopelessness prevails: Mustafa did not have time to say goodbye to his mother and ask her for forgiveness for his cruelty, callousness and selfishness. The burden of the story, thus, is relevant to the character and, simultaneously, the main emotional tone of the story. It (a burden) is involved in the creation of an "internal", psychoemotional plot of the story.
In the story "In Pursuit of Happiness" a philosophical topic is in the title. 
